Israel éinfonietta Beer Sheva

Tu+tt! Cello Auditions

$olo Material: One movement from a Bach Suite

Haydn Concerto

C major-first movement, exposition and development
Or D major-first movement, exposition and cadenza

Romantic Concerto-first movement, exposition and cadenza

Orchestral Excerpts.

Mozart: Symphony No. 35, fourth movement
Mozart: Marriage of Figarc Overture

Rossini: il Barbiere di Siviglia Overture

Beethoven: Symphony No. 5, move. 2-3
Mendelssohn: Midsummer Night's Dream, Scherzo
Brahms: Symphony No. 2, move. 2 ‘
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Mozart — Symphony No. 35

Violoncello und Kontrabaf
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Mazart — Symphony No. 35
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The Barber of Seville Overture
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Violoncello

(/ID A EETMOVEL - § dMPOYy No 5
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Violoncello
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Violoncelio

poco ritard. a tempo
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YIOLONCELLO e BASSO.

Mendelssohn — Midsummer Night's Dream

Scherzo.

16

Allegro vivace.
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Mendelssohin — Midsummer Night's Dream

VIOLONCELLO ¢« BASSO.

Loyr »

2

1

—r

cresc

of F

[

‘.

S

e,

2
ol

k.,

8
T

L "N ™)
L7

pirz.

%
L
F

\

A}
X
Wl

=

sempre ff

| il
1

P?l‘

N
oy

]
"
=

=]

L o

ey,

o

H

! hlgﬁ

T
-
Lrese.

-
P

i

-1 ,I/_r.
Figl
L 1 1
11 it
j IE8 LERtg
.+ o
| o L TaN|
(- - 3 L
It AN nie
o i~
Wl ﬂ;_ [
L 1N
4 ]
at
FN X Wl
il IO
22 3
-._.1 -
. — i
v 4
i) _t ] i
L]
i .Y
o~ | U.r
M
i a1
L 1 w...i
in. . oo
] NS L V5l it
He . il
m1 L LV L YNl
el
T} -t
W~
b ) o f;
L1 [T
x i LI_H A 18 T
. | % R
J.#ldv .4-. |
P 1 T ]
ji fat
m . . &.f
[ H MENS
of, M T
hir/ A
1 Y ) | 41 ._nw”
|- L] T11%
L 18
MLV pty _..?u
/
R et

. #T} Iy
/., _ -'.. 11 -1
4] B
#L_mA Lkl
ll o
L i~
bz
. L S
bt
L 1n¥ L Yot
Lol -l
T Em
e lat-4
L TaNS ﬁwra
"
- er..
/ - r.
’ Yy _ur
L 1
il
LY
S s
JJ| L.Puv
mJ..ur N
e rN
i -
im ™
T R
e L3
L bt
14
‘rr_J ‘m._uv
L JURE b
"._L._ ‘F..HV_I
id Tl
w_..T rad
s

IFitat

Nt “L
- h
1 .
o &
Ln i 1
- . o K..l 4!!
re x
L 1EN :wﬁ | o
VE TR
SRR N 1 N L 1IN
.%xT .;.MM s W s Iﬁ
S~ = o]
Nisat B 3]
1] ] MI L 1K
" ',[...U ‘rLJ
i L1E
I._l N ‘r._l[
- *h
| L 1AE
ﬂ] L 1NN L A5
9
_f. F . ..,M_u-
) sl 18
X | R
o et o
Y 4
-]
o " '
\e n
L R o
 Ing - -y
Fag - _-._J
4 s L Ir e
s ]
w.. i Ur.u.. 311
h.r
.l ¥ llhu.!
ﬂ.f
. -
i
th..r Ur.v =
EL. jES L3
Ay . \ .

})})

ry

L7

ﬁf
P

e

-y

!FFIF
[

&5
w

»
z

-

4
9

i1
——

y
bl

Y
il

>
-

r 1
T

-
»

F
il 0 A

.

T

iy L

i
"5
,m“;[
W
i e
- ﬁ ﬁ
Iedh 3 1
=l .J > 2 _L.
| ~f
h ) l
a
N ]
Fhe

B M

¥ ™ T
Py x
S
LS 7 A
PF
% T 1
—: 'r,r5




(@ R amnns~ SYmMPHony  NO, ol

Violoncell
Adagio non troppo
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